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resba je pravdepodobne najstarsi prostriedok zapisovania a zdielania informacii. Prebieha (méZe prebiehat) zaroven
Kso vznikom a usporiadavanim myslienok, ¢im umoziuje psychicky automatizmus, vizualizaciu podvedomych savislosti
airacionalnych predstav. V jej systéme znakov, vizualnych symbolov a ich univerzalnej re¢i ma vsetko, i to, o je ,&ierne na
bielom" rozSirené moZnosti interpretacie. Nech su obsahy akokolvek intimne, zahmlené &i subjektivne — citelna bezpro-
strednost, av prenesenom zmysle neustala pritomnost tvorcu v podobe Citatelnej stopy jeho tvorivej prace, umoZnuje spat-
ne aspon Ciastoéne rekonstruovat’ postupy pri vytvarani obrazu. V pripade Marie Corejovej nemozno hovorit' o intuitivnej
Ci gestickej kresbe. Naopak, jej prace pdsobia ako vyznamovo Strukturované, premyslené obrazové kompozicie vznikajuce
s vylu€enim nahody alebo spontannosti. Prednostne tazi z inej esencialnej kvality kresby, ktorou je komunikativnost.

Tvorba autorky patri v rdmci siasného vizualneho umenia k poloham uprednostfujicim obsah pred (okazalou) formou,
pri¢om vyuziva komorné médium kresby. Zakladom jej vytvarného prejavu je kresba tuSom na papier, pri¢om sa vsak pri-
leZitostne nevyhyba jej prenikaniu s inymi umeleckymi druhmi, napriklad s grafickym a produktovym dizajnom ¢&i digitalnou
animaciou.

Vacsinou viak len sporadicky opusta mantinely zvolenej techniky. Ak tak robi, prizyva k spolupraci na intermedialnej
manipulacii, prenasani ¢i dotvarani jej kresieb, inych tvorcov, medzi ktorymi sa doteraz objavili napriklad Sylvia Jokelova,
Martin Bu ¢i Matéj Smetana. Takmer nikdy nepracuje s farbou, na vyjadrenie jej staéi ¢ierny tus a biely papier. Tento vytvar-
ny asketizmus ma svoj dévod — v kresbach Marie Corejovej je prvorady obsah. Kresba je pre fiu samostatnou disciplinou,
ktora najlepsSie vyhovuje hlavnému umeleckému zameru - tlmoéit ideu prostrednictvom volného narabania s obrazovym
materialom. Obraz je v jej podani takmer literarnym dielom. Spaja a ohyba pojmy, komunikuje posolstva, kladie otazky,
vyjadruje sa v metaforach. Preciznou kresbou ,dizajnuje” svoje myslienky. S istotou sa pohybuje na viacerych poliach
obrazotvornosti — od komplikovanych priestorovych kompozicii az po jednotlivd figuru. Obrazové ,jednoaktovky" strieda
s bohato priestorovo vybudovanymi scénami.

Napriek technickej nekomplikovanosti pésobia Corejovej obrazy ako namety (alebo jadra) velkych, zloZitych a nie celkom
beznych pribehov. V ich motivoch mézeme vystopovat' prvky réznych problematickych momentov sucasnej spoloénosti.
Skima otazky stretov ideoldgii, pritomnost naboZenskych &i rodovych stereotypov, prvky absurdity nasho spolocenského
usporiadania. Velky priestor v autorkinej tvorbe dostava otazka osobnej slobody a vnutorného Zivota jednotlivca. Ku viet-
kym svojim témam si vytvara vlastny systém symbolov, ktory sa stava divakovi postupne familiarny a pri ¢itani jej diel sa
doslova uéiich jazyku.

Autorka sa v Case cyklicky sa vracia k istym témam. Pracuje s krestanskou symbolikou v podobe sakralnych architektur,
priestorov, objektov a ich variacii. Dokonalym rezom rozpolené oltare ¢i chramové lode prerastené lietajacimi balénmi
(napr. Okamih pravdy) nepdsobia nutne hereticky — v Mariinom uhladnom podani su skér zviditelnenymi predstavami,
nazormi a frustraciami su¢asného ,naivného” humanistu. Vyjadruje svoj pohlad na naboZenské dogmy, zvdzujuce pravi-
dla spoloénosti &i cirkevné idoly (Vase pravdy sd ako moje ndlady, a.i.). Podobne sa stavia k viacerym témam zapadnej
civilizacie a jej historickym reliktom v spolocnosti, estetike zbrani a vojny (Krdska), ale napriklad i k Sportu i polovnictvu
a ich spolo¢enskym dopadom (napr. Drobné radosti minulych dni, Lepsie miesto pre Zivot). Neustale sa vracia k odvekému
konfliktu toho, €o je pre ¢loveka obrazom slobody (tuzba lietat, slobodne sa pohybovat' &i mysliet) s tym, o ho zvézuje &i
obmedzuje - vratane jeho vlastného intimneho priestoru, vnitorného sveta psychiky i domova (Miesto duchov). Najlyric-
kejSiu polohu dosahuje v kresebnych cykloch pracujicich s motivom lodky a jej vynarania & naopak vnarania sa do vody,
ktory variuje mnohymi, no navonok iba malo odlinymi spdsobmi (cykly Archa a Jediné mozné riesenie). Casto si (nielen
v pripade tychto prac) vybera sposob inStalacie, ktory repetitivnost’ motivov nepopiera, ale naopak zddraznuje. Vtedy ce-
lok obrazov vytvara akusi narativnu siet’, v ktorej je nositelom mikropribehu miera zahltenia plavajuceho objektu Ciernou
hmotou - vodou. Pritomnost’ dominantnej ¢iernej plochy nie je pre autorku iba pésobivym vytvarnym prvkom priblizujucim
jej kresbu k maliarskemu vyjadreniu, ale ¢astokrat je hlavnym nositelom ideovej naplne diela. ,Cierna hmota" dynamicky
prerastd obrazom, prelieva sa cez priestory budované architekturou, vyp[ﬁa prazdne miesta, narusa celistvost’ objektov,
svojou tajomnou temnotou komunikuje s akciou pritomnej figury. Vytvara tak jeden z najzaujimavejSich momentov autor-
kinych obrazov. Nie je totiz iba nositelom negativneho naboja sledovanej scény, naopak, kladie otazku, nakolko je nase
vnimanie ovplyvnené predsudkami a dualnym delenim sveta na ,dole a hore’, ,éierne a biele’, ,dobro a zlo" Akoby skusala,
kam sa dostaneme ich zamenenim, prevratenim &i Gplnym popretim ich existencie.

Diana Majdakova, teoreticka umenia



rawing is probably the oldest way how to note down and share information. It goes together (or can go together) with

the formation and organization of ideas and thus enables mental automatism, visualization of subconscious connec-
tions and of irrational images. In its system of signs, visual symbols, and their universal speech, everything — even some-
thing that is clear or we can say “black on white"— can be interpreted in many ways. Contents may be as intimate, unclear
or subjective as it is possible but the notable passion and (in the figurative sense) constant presence of the creator in the
form of readable trace of his/her artwork enables us retroactively at least partially reconstruct the procedures he/she
used in the creative process. In the case of Maria Corejova, it is impossible to talk about intuitive or gestic drawing. On the
contrary, her artworks act as semantically structured and thought-through visual compositions that originate without any
coincidence or spontaneity. She makes use of other essential quality of drawings — of communicativeness.

Within the framework of the today's fine art, the artwork of this author belongs to that type of art which prefers content
over (pompous) form while using graphic and drawing. Her artwork is based on the ink drawing on paper but she does not
avoid its interconnection with other types of art such as graphic, product design or computer animation.

However, she is leaving the borders of her favourite technique only rarely. If she does so, she is inviting other artists for
cooperation on inter-media manipulation, transmission or on putting finishing touches to her drawings. Among these
artists, we can mention for example Sylvia Jokelova, Martin Bu or Matéj Smetana. She almost never works with colours -
black ink and white paper are enough to express her thoughts. There is a reason for such an artistic asceticism — in the
graphic work of Maria Corejova, the content is the most important. Her drawing is an independent discipline which suits
the best for the main artistic intention — to interpret an idea through a free work with pictorial material. A picture created
by her is almost a literary work. She connects and bends messages; she asks questions, she uses metaphors. Through a
precise drawing she "designs” her thoughts. She is walking through many fields of imaginations with confidence - from
complicated space compositions up to a single figure. Pictorial “one-acts” take turns with richly built scenes.

Despite technical simplicity, the Corejové's artworks do not act as themes (or cores) of large, complicated, and not very
common stories. In their motives, we can track down elements of various problematic moments present in today’s society.
She is examining the issues related to the clashes of ideologies, the presence of religious or gender stereotypes, elements
of absurdity of our social order. Large space of her artwork is devoted to the issue of personal freedom and internal life of
an individual. To all these topics, the author is creating her own system of symbols and the viewers are gradually getting
acquainted with it — they are learning the language of the author while they are “reading” her artwork.

The author is constantly returning to certain topics. She is working with Christian symbolism in the form of sacral archi-
tecture, spaces, objects, and their variations. Altars split by a perfect cut or aisles in temples overgrown by flying balloons
(e.g. in The Moment of Truth) do not necessarily cause the feeling of heresy — in Maria's tidy way of presentation, they
are rather visualized images, opinions, and frustrations of a “naive” humanist of today. She expresses her point of view on
religious dogmas, limiting rules of a society or church idols (e.g. in Your Truths Are Like My Moods, etc.). She presents si-
milar attitude also to other topics of Western civilization and its historical relicts in society, aesthetic of weapons and war
(Beauty) but also for example to sport or hunting and their impact on society (for example in Little Pleasures of the Pre-
vious Days, Better Place for Life). She constantly returns to an ancient conflict of what freedom means for a man (desire
to fly, to move freely, or to think) with where the limits of a man are — limits meaning also a person’s own intimate space,
internal mental space or home (The Place of Ghosts). She reaches the most lyrical form in her graphical cycles focused
on the motif of a boat which is sinking — or on the other hand — emerging from water. She varies this motif in many — but
very similar — ways (cycles Ark and The Only Possible Solution). Often she (not only in case of these works) chooses the
installation which is emphasizing the repetitiveness of these motifs. In such a case the whole unit of her pictures creates
some kind of a narrative network in which the level to which is an object flooded by a black mass (water) holds the meaning
of a micro-story.For the author, the presence of a dominant black space is not only an impressive artistic element which is
bringing her drawing closer to a painting; often it is the main holder of the core idea of the artwork. “Black mass” is dyna-
mically growing through the picture, it is flooding the spaces of architectural buildings, it fills an empty space, it interrupts
the integrity of objects, and through its secret darkness it communicates with the action of a present figure. In such a way
it creates one of the most interesting moments of the author's artwork. It is so because this black mass is not only a holder
of a negative charge of the scene in the drawing but on the contrary, it asks us to what extent is our perception influenced
by prejudices and dual division of the world to "up and down’, “black and white’, “good and bad". It looks like she is testing
where we would end if we change them, if we turn them over, or if we deny their existence.

Diana Majdakova, art theoretician
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Kresby Marie Corejovej intimne vypovedaji o nie¢om, &o celkom presne nepozname, Comu nerozumieme, ¢o ale sdvi-
si s autorkinym osobnym svetom. Nazvy nam napovedajd, ale neusmernia nas. KlG¢ k interpretacii Sportovych, letec-
kych, architektonickych a nabozenskych motivov existuje, no tym jedinym a spravnym disponuje autorka sama. Na tomto
mieste si ale musime poloZit' otazku, &i je sdm autor v procese tvorby schopny interpretovat vietky vyznamy, ktoré vklada
do svojho diela. PoZiera obrovska tuba katedralu alebo cirkev, alebo je katedrala tubou vytvarana? Je viadepritomna te-
kutina krvou ako symbolom bolesti, alebo je tekutinou Zivotodarnou? Su §portovci symbolom systematickej sebazni€ujucej
tryznivej Cinnosti, alebo su to dobri anjeli strazni? Su amputované kresla, postele, vankuse, knihy synonymom bolesti
vztahov, ludského odcudzenia a dlhodobého nepochopenia, alebo hovoria o nie€com celkom inom?

S kresbami Marie Corejovej som stravil niekolko velerov. Analyzou a interpretaciou, hladanim a blidenim, pri ktorom
som si uvedomil, aké fascinujice musi byt vytvorit' dielo, ktoré nikto nikdy celkom nepochopi, no ktoré nas stale bude
znepokojovat. Ktorému nebudeme nikdy Uplne rozumiet, vidy sa o to ale budeme znovu a znovu pokusat. Dovolte preto,
aby som Vés pozval k osobnému stretnutiu s kresbami Marie Corejovej. Vyberte si jednu, ktora vas najviac oslovi a stravte
v komunikacii s fiou par minat. Mozno zistite, v ¢om bol autorkin zamer lepsi ako mdj, mozno pribeh ktory vam kresba roz-
povie, popisete vo vasej novej knihe a moZno si na obrazy spomeniete veler pred spanim. Nie je to omnoho viac ako slova
o tom, aka je definitivna skutoéna pravda kresieb Marie Corejove;j?

Juraj Carny, kurator vystavy MIND GAMES, Strabag Kunstforum, Viedef; Galéria SPACE, Bratislava, 2011

I would like to define clearly the notion “intimacy” in connection with Maria Corejova's drawings. | used it to refer to
a format not the context or essence. The drawings are obviously intimate in the way that they express something we do
not know exactly, what we do not understand and what is a part of the private life of Maria Corejova. The titles suggest
their meanings but do not direct us. The clue to read the motifs from sport, aviation, architecture, religion is here but it
is only the author who has the only correct one. Here we have to state a question whether the author himself is able to
interpret all the meanings used in his work. Is a massive tube eating the cathedral or the Church? Or is the cathedral cre-
ated by a tube? Is everywhere present liquid blood or a symbol of pain or it is a life-giving liquid? Do sportsmen represent
a systematic self-destructive agonizing activity or are they good guardian angels? Do amputated arm-chairs, beds, pil-
lows, books stand for a pain in relationships, human estrangement and long-term misunderstanding or is it something
completely else?

| spent a couple of evenings together with the drawings of Maria Corejova. Analysis, interpretation, searching, wandering
when | realized how fascinating it is to create a piece of art never completely grasped by the others but which will con-
stantly haunt us. That we will not understand properly but we will always try to do so. Therefore let me allow to invite you
to a personal encounter with the drawings of Maria Corejova. Choose one that addresses you the most and spend some
time with it. Maybe you will find out better what was the author’s intention, maybe you will describe the story hidden be-
hind the drawing in your new book and maybe you will return to the drawings before you lay into a bed. Isn’t it all much
more than to tell you a definite truth about the drawings of Méaria Corejova?

Juraj Carny, MIND GAMES exhibition curator, Strabag Kunstforum, Vienna; SPACE Gallery, Bratislava, 2011



Uz viem
| Know Now
50 x 64 cm




Bolest’
The Pain
60 x 42 cm




Anjel strazny
Angel Guardian
42x 59 cm



Tisice vtipnych pribehov
Thousands of Funny Stories
50 x 64 cm




Hranice, bariéry, prekazky a d'alSie veselé veci |
Borders, Barriers, Obstacles and Other Funny Things |
60 x 42 cm
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Hranice, bariéry, prekazky a d'alSie veselé veci Il
Borders, Barriers, Obstacles and Other Funny Things Il
50 x45cm




Moja laska k bohu je ozajstna |
My Love For God Is a Real One |
60 x 42 cm
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Moja laska k bohu je ozajstna Il
My Love For God Is a Real One Il
64 x 50 cm




Ked myslienky skutkami sa stanu
When Thoughts Become Actions
50x 65cm
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Jednoduché konstatovanie
Simple Sentence
50 x 64 cm
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Tvoje krasne utoky v nasich krasnych vojnach |
Your Lovely Attacks in Our Lovely Wars |
65x 50 cm



Tvoje krasne utoky v nasich krasnych vojnach 11
Your Lovely Attacks in Our Lovely Wars Il
50 x65cm



VSetky tajomstva sveta
All the Secrets in this World
50 x 64 cm
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Som na ceste nikam
On My Way to Nowhere
61X 46 cm




O éom, ze to hovorime? |
What Are We Talking About |
60 x 42 cm
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0 éom, ze to hovorime? Il
What Are We Talking About Il
64 x50 cm



Omyl
Missunderstanding
50 x 64 cm



Keby som tak vedela, aky mdj Zivot bude
If Only | Ever Know What My Life Will Be Like
64 x 50 cm



Moja krv tvojimi Zilami preteka |
My Blood Runs Through Your Veins |
42 x50 cm



Moja krv tvojimi Zilami preteka Il
My Blood Runs Through Your Veins Il
50x 42cm



Moja krv tvojimi Zilami preteka IlI, IV, V
My Blood Runs Through Your Veins IlI, IV, V
48 x 36 cm
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Moja krv tvojimi Zilami preteka VI
My Blood Runs Through Your Veins VI
65 x 50 cm




Moja krv tvojimi Zilami preteka VIl
My Blood Runs Through Your Veins VII
65 x 50 cm




33

Bez nazvu
Untitled
50 x 64 cm



Myslienky su farby mysle
Memories Are the Colors of My Mind
60 x 42 cm
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Strata
The Loss
42 x 60 cm



Obmedzenia kresby (podla Mathewa) |
Drawing Restraints (After Mathew) |
42 x 60 cm



Obmedzenia kresby (podla Mathewa) II
Drawing Restraints (After Mathew) Il
42 x 60 cm



Obmedzenia kresby (podla Mathewa) Il1
Drawing Restraints (After Mathew) IlI
42 x 60 cm
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Obmedzenia kresby (podla Mathewa) IV
Drawing Restraints (After Mathew) IV
42 x 60 cm



Kaligrafia |
Caligraphy |
65 x50 cm



Kaligrafia Il
Caligraphy Il
65 x 50 cm




Za jasného dia dovidite na veénost' |
On a Clear Day You Can See Forever |
64 x 50 cm
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Za jasného dia dovidite na veénost' I
On a Clear Day You Can See Forever Il
50 x 64 cm
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ite na veénost' Il
On a Clear Day You Can See Forever Il

50 x 64 cm
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Za jasného dia dovidite na veénost’ IV
On a Clear Day You Can See Forever IV
50 x 64 cm



Komunikacia
Communication
60 x 42 cm
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Ked' sen pominie
After the Dream Is Gone
60 x 42 cm



Vtipné zaleZitosti na nekoneény rozhovor |
Funny Things Always To Talk About |
59 x42cm
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Vtipné zaleZitosti na nekoneény rozhovor Il
Funny Things Always To Talk About Il
59x42cm



Kedykol'vek zakrii§ moje meno
Whenever You Call My Name
60 x 42 cm




Pantedny a Stadiony (Tajné Zivoty) |
Pantheons and Stadiums (Inner Lives) |
75 x55cm



Pantedny a Stadiony (Tajné Zivoty) Il
Pantheons and Stadiums (Inner Lives) Il
75 x 55 cm
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Pantedny a Stadiony (Tajné Zivoty) Il
Pantheons and Stadiums (Inner Lives) Il
75 x55cm




O éom hovorime, ked' hovorime o nas?
What Are We Talking About When We Talk About Us?
64 x50 cm
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Som na tolkych cestach za tebou
I Am On So Many Ways To You
50 x 64 cm



To nie som Ja
I Am Not The One
61x 40 cm
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A ¢o ak sa uz nikdy ni¢ viac nestane?
And What If Nothing Happens Anymore?
50 x 64 cm




Makko a jemne
Softly and Gently
64 x50 cm
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Mind Games |
64 x50 cm



Mind Games Il
50 x 64 cm



Mind Games Il
50 x 64 cm



Galéria SPACE, Bratislava, pohlad do-instalacies
SPACE Gallery, Bratislava, installation view




Galéria SPACE, Bratislava, pohlad do inStalécie
SPACE Gallery, Bratislava, installation view




Galéria SPACE, Bratislava, pohlad do.instalacie
SPACE Gallery, Bratislava, installation.view:
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Drawing Restraints (After Mathew), Galéria SPACE | SPACE Gallery, Bratislava
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Drawing Restraints (After Mathew), Galéria SPACE | SPACE Gallery, Bratislava



EO INSTANTO (v tomto momente)
EO INSTANTO (at this moment)

2012



Absurdné divadlo, ktoré nam vo svojich kresbach predstavuje Maria Corejové je plné tryznivej hravosti i tajuplnej irénie,
temnej vasne i askézy, ¢ierneho humoru i pevne vystavanych protikladov. Objavuje v sebe skrytu radost' z priamociarej
a udernej kresby a tej sa naplno oddava. Podstatnu Cast’ svojej tvorby zacala vyjasfiovat déslednou redukciou vytvarného
rukopisu a jeho vyrazovych postupov, pomocou ktorych skima a prehodnocuje obrazy viednosti. Meni ich razantnymi
zasahmi na celd §kalu znepokojivych, sarkastickych vystupov, $tylizaénych variacii a reflexii. Pohybuje sa na tzemi, kde sa
citi isto. Spajanie obrazovych fragmentov rozohrava pritaZlivo neotrelym obrazovym jazykom, bez zbytoénej uvravenosti.
Tieto kresby, hoci kazda Zije svojim vlastnym Zivotom, nadvazuju na seba premyslene vrstvenym dejom. Ich odkazy su silné
sami osebe, aj v celku, su ironicky provokativne, pritahuji magnetizujucim obsahom, nekompromisnym zapasom Ciernej
a bielej hmoty, dvoch napétych vztahov, o vymedzenie svojho existenéného priestoru. Akykolvek motiv, ktory si vyberie
a uklada do neolakavanych, absurdnych pozicii, prechadza touto skiskou odolnosti. Je to drasavé divadlo, ktorého obra-
zové napdtie sa neraz stupfiuje do krajnosti, a nema s nami zlutovanie. Svojimi kresbami vchadza do sveta, ktory nema
hranic, nema zadiatok ani koniec. Vstupuje na javisko, v ktorom zaZiva velké, vzrusujlce a tajomné dobrodruZstvo tvorby.
Svojim vlastnym spdsobom, svojou vlastnou logikou oddeluje to, ¢o povazuje za ddlezité, od toho, o povazuje za nevyz-
namné. Tomuto svojmu imaginarnemu svetu vSak v mene spravodlivosti nikdy nezabuda nastavit' sarkastické, niekedy az
kruté zrkadlo. Maria Corejové spolu so Sylviou Jokelovou, spoluautorkou tohto projektu nas pozyvaji na toto neviedné
predstavenie. Oplati sa prist, je sa na ¢o pozerat.

Marian Mesko, kurator vystavy EO INSTANTO (v tomto momente), Galéria 19, Bratislava, 2012

Méria Corejova is presenting an absurd theatre through her artwork. It is full of agonizing playfulness but also mysterious
irony, dark passion and asceticism, black humor and firmly built contradictions. She discovers inner zest of straightfor-
ward and striking design and she is devoting herself fully to it. She started to make the substantial part of her artwork
clearer through a consistent reduction of her art handwriting and means of expressions through which she explores and
revaluates the images of banality. Maria is changing these images through striking interventions into a whole scale of
disquieting, sarcastic outcomes, stylistic variations and reflections. She is walking on the solid ground. The connection
of picture fragments is presented in a very attractive and unusual art language, without redundant talkativeness. These
drawings - every one of them living its own life — are complementing each other and together create a sophistically lay-
ered story. The message they send to us — both individually but also as a complex — are ironically provocative and pull us
closer through a magnetizing content, uncompromising fight between black and white substance; two tense relationships
striving for their own existential space. Any motive Maria chooses and arranges into unpredictable, absurd positions, is
going through this kind of a withstand type test. It is a harrowing theater — the tension in her pictures often escalates into
extremes and does not have mercy on us. Through her drawings, Maria is entering a world without boundaries, without
beginning or end. She is entering a stage where she can experience big, exciting, and mysterious adventure of creation. She
is using her own methods and logic to separate what she thinks is important from the rest. However, in the name of justice,
she never forgets to reflect her own imaginary world in a sarcastic, often even cruel mirror. Maria Corejova together with
Sylvia Jokelova, the co-author of this project, are inviting us to this unusual performance. It is worth to come - there is
plenty to see.

Marian Mesko, EO INSTANTO (at this moment) exhibition curator, Gallery 19, Bratislava, 2012



Znova a znova si uréujem datum svojho zaniku

komatex ram, félia, kovové skoby, dizajn radmu: Sylvia Jokelova

I Am Setting the Date of My Annihilation Again and Again
komatex frame, foil, steel buckles, frame design: Sylvia Jokelova
120 x 80 cm
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Iné kontexty, iné postoje

komatex ram, félia, dizajn ramu: Sylvia Jokelova
Different Contexts, Different Attitudes

komatex frame, foil, frame design: Sylvia Jokelova
110 x 120 cm
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Monoténny monolég

komatex ram, folia, dizajn ramu: Sylvia Jokelova
Monotone Monologue

komatex frame, foil, frame design: Sylvia Jokelova
60 x 110 x 13 cm

detail @






Stali sme sa pohodlne nepokojnymi detail @
komatex ram, folia, dizajn ramu: Sylvia Jokelova

We Have Become Comfortably Restless

komatex frame, foil, frame design: Sylvia Jokelova

110 x 70 cm






Znesitel'na lahkost’ bytia
komatex ram, félia, ocelovy drét, dizajn ramu: Sylvia Jokelova
Bearable Lightness of Being

komatex frame, foil, steel wire, frame design: Sylvia Jokelova
90 x 140 cm
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Najvacsi dar

komatex ram, folia, Ziarovka, dizajn ramu: Sylvia Jokelova
The Biggest Gift

komatex frame, foil, light bulb, frame design: Sylvia Jokelova
100 x 140 cm

detail @

80






Rozhovory, ktoré nevedu nikam

komatex ram, félia, dizajn ramu: Sylvia Jokelova
Aimless Discussions

komatex frame, foil, frame design: Sylvia Jokelova
60 x120 x 15 cm







Uvahy okolo zmyslu Zivota
Thoughts Around the Meaning of Life
20x 20 cm



vdy

Okamih pra

A Moment of Truth

30x30cm



EO INSTANTO (v tomto momente)
EO INSTANTO (at this moment)
50 x 60 cm
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Maly pravdivy okamih I

Little Truthful Moment Il

50 x 60 cm



Maly pravdivy okamih
Little Truthful Moment
50 x 60 cm
30x30cm
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Hrdina




detail @

Na konci pribehov

komatex ram, félia, spolupraca: Sylvia Jokelova
At the Stories Ends

komatex frame, foil, cooperation: Sylvia Jokelova
120 x 80 cm






Miesto duchov, Miesto miest
The Place of Ghosts, The Place of Places
70 x 50 cm







Galéria 19, pohlad do instalacie
Gallery 19, installation view
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Galéria 19, ;;phl'ad do instalacie
Gallery 19, installation view
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Galéria 19, pohlad do instalacie
Gallery 19, installation view
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Galéria 19, pohlad do intalacie
Gallery 19, installation view






Galéria 19, pohlad do instalacie
Gallery 19, installation view






praci Marie Corejovej st uz viac ako Styri roky hlavnou oblastou vytvarnej a ludskej tvorivej vypovede &iernobie-

lekresby. Napriekich vyhranenejpodobe nie je lahké najst'tie pravé slova a hovorit' oich vaZznom posolstve. Autorka odlo-
7ila discipliny, zndme z jej predchadzajicej tvorby — malbu, video, instalacie, hudbu... Ci ich opustila navzdy, to ukaze &as.
Co ju odviedlo od ich bohatosti a rozmanitosti k &ernobielej strohosti, vecnosti, racionalnosti a napatia obrazov v jej kres-
bach? Mohli by sme pokradovat’ vo vymenovavani dalSich vlastnosti jej prac perom a Stetcom tuSom na papieri.
Jedinu a jednoznaénl odpoved nemdme. MdZeme si len predstavovat alebo skdr snad’ len tusit, ¢o stéalo pri ich zrode
a bolo ich podnetom.

Pri kaZdom stretnuti s nimi sme vZdy nanovo zasiahnuti. A ak mame o nich pisat, aj trochu bezradni. Aké slova najst a zvo-
lit' pre nase pocity a myslienky, ktoré v nds vyvolala a zanechala jej tvorba? Ako vypovedat' hibku poryvov jej duse, ktoru
v nich, napriek ich zdanlivej jednoduchosti a konkrétnosti, vnimame a citime. Ich ukrytd a potladent bolest, ostré ticha
zastaveného ¢asu, bod vrcholu osudového rozhodnutia? Aj v sentimentalne pomenovanych témach citime viac smutok ako
iréniu.. Ako vypovedat’ o tychto prisne disciplinovanych, zdanlivo vecnych a pre niekoho mozno az chladnych vytvarnych
obrazoch a kompoziciach, aby sme neupadli do patosu?

V publikacii Mind Games v roku 2011 Juraj Carn? uz hned' v prvej vete textu o jej kresbach napisal, Ze ,...sa v istom zmysle
daju oznadit za intimne." A Marian Mesko, tieZ v prvej vete textu kataldgu Eo Instanto z roku 2012, zo svojho pohladu vy-
povedal: ,Absurdné divadlo, ktoré nam vo svojich kresbach predstavuje Maria Corejova je plné tryznivej hravosti i tajuplnej
irénie, temnej vasne i askézy, Cierneho humoru i pevne vystavanych protikladov." Dal3i autori nachadzaju v jej tvorbe aj
politické a spolocenské témy. Aj to je pravdou. Ale tie nie su prvym planom, ani nie je zamerom autorky byt aktivne u¢astna
na tomto diani. Su v jej tvorbe pritomné tak, ako su pritomné v Zivota kaZzdého jednotlivca. Vstupuju do neho, dotykaju sa ho
a stavaju sa jeho suéastou. V Ciernobielej strohosti i prostote jej kresieb nachaddzane predmety a stretdme postavy reélne-
ho sveta okolo nas. Samé o sebe nie st klasickymi symbolmi. Ich expresiu vytvara aZ ich zoskupenie vo velmi premyslenom
komponovani, vypété situdcie, neredlne stretnutia. Prave v ,oby¢ajnosti” a banalnosti motivov je sila ich obsahovej h[bky.

Kompozicie z prvého cyklu a kataldgu diel pod ndzvom Mind Games z rokov 2010 az 2012 su na prvy pohlad obrazmi
estetiky a krasy Sportového vykonu v bode jeho vrcholu. Autorka ma odvahu vloZit' presnymi liniami nakresleny tvar
zobrazenej postavy aZ na okraj formatu kresby. Neboji sa velkej prazdnej plochy papiera. Prave v napéti plnosti a prazd-
noty dosiahla silu zobrazenych momentov - okamihu sustredeného dramatického rozhodovania, skoku do &iernej hlbiny
bazéna, obrazu pripravenej hry, ktord sa mdZe stat’ zdpasom. Iné kresby su osobnejSie. SU ,zaznamami" prostych veci
kazdodenného Zivota, rozrezanych na oddelené Casti. Je to chlieb, knihy i predmety, ktoré su symbolmi domova. Su
v strede kompozicie a v smutnej prazdnote, podliate S§kvrnou rozliatej erne ako rozliatej bolesti, ktora zostala.

Na rozdiel od striktnej linie kresby figur autorka tieto predmety vytvara a vnatorne ich modeluje jemne zvlnenymi paralel-
nymi vlasoénicovymi liniami. Ale aj pri nich pracuje s predkreslenim ceruzou, aby bol koneény prednes tuSom precizny
a zodpovedal zameru, forme a obsahu vypovede. K celku kresieb Mind Games patria i kresby kostolov — chramov viery.
Ale monochrémna Cern z maliarskej tuby, ktora do nich vchadza, ich plni farbou smutku. Ale v druhych kresbach sa nao-
pak nad anonymitou prazdnych, technicky zobrazenych m[kvych chladnych priestorov a stavieb uz vo volnom lete oslo-
bodzujico vznasaju baldny.

Druhy katalég Marie Corejovej z vystavy v Galérii 19 v Bratislave pod nazvom Eo Instanto (v tomto momente) z roku 2012
sa venuje dalej etape vyvoja jej kresby. V novych pracach narastaju rozmery, bohatne forma a rozvijaji sa motivy. Spo-
menieme aj novu kolaborativnu spolupracu autorky, ktoru zacala s inymi autormi. Tu je to dizajnérka Sylvia Jokelova, ktora
k velkoformatovym kresbam vytvorila ramy. Nie st estetickym ochrannym oramovanim, ale obsahovym pokracovanim diel
tvorby M. Corejovej v 3D formate. Dotvarajd ich svet, st ,schodmi” vstupu, pokraovanim, rozsirenim a pod¢iaknutim ich
myslienok. V novych kresbach siboru Eo Instanto sa po prvy raz stretaju aj rézne asy. Cas minuly, pritomny i buddci, ktoré
sa ale redlne méZu stretat’ len v mysli. Tam vytvaraju obrazy nasich predstav, moZnych ciest a riedeni. V kresbach autorky
su to obrazy pokoja obrovskej hojdacej siete v Koloseu, odpocivajiceho baldna &i vzducholode v antickych chramoch, aj
ked' ich mury narusili. A nakoniec, po prvy raz technikou pastelu a uhla a rovnako po prvy raz ajzobrazené spoluzitie viery
a slobody ducha letiaceho baldna v gotickej katedrale.

Na vystave M. Corejovej Rozhovory, ktoré vedu inam v Bratislave v priestoroch dnednej Kunsthalle na prelome rokov 2013
- 2014 pristupilo k participacii formou kolaborativnej spoluprace okrem S. Jokelovej dalSich sedem autorov. Svoje uvahy
a prijatie tvorby autorky do svojich diel vyjadrili v polohe textov, keramiky, objektov, malby, animacie — videa a vyt-
vorili novy spoloény svet. Z nich spomeniem len objekt z knih ). Bergiera a L.Pauwelsa Jitro kouzelniku od M. Riskovej
a M. Lukacku, lebo nam hovoril o vyzname literatiry pre M. Corejovi pri hladani ciest poznania. Na tejto vystave sa pred-
stavil dalsi autorkin pohlad na vnimanie sveta. Znovu v obrazoch. Su to otazky moralky postojov &loveka voci prirode
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a Zemi. Zastupuju ju vlniace sa travy luk, ktorymi preteka ta znama ¢ierna tekutina, ktora sa za deliacimi murmi stala skor
bahnom, a zvierata.V jej kresbach su zobrazené na jednej strane ako obete tych, ktoriich vnimaju ako trofeje, na rozdiel
od obrazu tych, ktori sa s nimi stretnt a zabiju ich v pripade nutnosti Zivota a preZitia. Tak ako vzdy, hladala M. Corejova
pre novu tému aj zodpovedajucu formu vytvarnej vypovede. Na jednej strane linie kresieb urobila este tvrd$imi, aby sa
na druhej strane jemnej$im realistickym drobnopisom oddelila tieto dva odli$né svety. Tak ako v kresbach potapajucich
sa lodiek z predchadzajicich rokov, aj tu motiv ¢asto pokryva celd plochu velkorozmerného formatu.

Co povedat na zaver tejto kratkej eseje? Maria Corejova Je autorka, ktora prind$a do vytvarného umenia na Sloven-
sku osobité Erty, smelé vytvarné rieSenia a velmi vaznu i odvaznu ludsku vypoved. Ked' sa eSte zamyslime aj nad jej
zaradenim do kontextu vytvarného vyvoja, vynori sa ndm, najma pri pracach z prvych rokov kresby, metafyzicka malba.
S jej zastavenym pohybom redlneho sveta, paradoxom stretnuti a hustndcim tichom, ktoré znekludiiuje. Fantaskno sa
vytratilo a jej tvorba je naplnend novym myslenim a rieSenim zakladnych hodndt dne$ného ¢loveka, ktoré su viak veéné
- vztahy, viera, moralka. Toto smerovanie nie je dnes Casté, ale jeho cesta ma vyznam a umelecké hodnoty vytvarnej tvorby
M. Corejovej st jeho prinosom.

Dana Doricova, teoreticka umenia




or more than four years, the black and white drawings dominate in art and human creative expression of Maria

Corejova,. Despite their strong form, it is not easy to find the right words and to talk about the serious message they
bring. The author laid aside disciplines known from her previous artwork - painting, video, installations, music... Only time
will tell if she left them for good. What made her to leave their richness and diversity for the black and white austerity,
pragmatism, rationality, and tension of the images present in her drawings? We could have continued in listing other char-
acteristics of her ink work done in pen or brush. There is no simple and clear answer to this question. We can only imagine
— or rather only guess — what inspired their birth or what the initial stimuli behind them was.

Every encounter with these pictures strikes us anew. And if we should write about it, we are also a little helpless. What
words should we find and choose for our feelings and thoughts her artwork invokes in us? How to express the depth of her
soul vibrations which we — despite their would-be simplicity and definiteness — sense and feel? How to express their hid-
den and suppressed pain, sharp silence of stopped time, the climax of crucial decisions? Even in the sentimentally named
themes we feel rather sadness than irony... How to describe these strictly disciplined, seemingly factual, and for some
people probably even cold pictures and compositions and not to become pathetic?

In the publication Mind Games (2011), in the first sentence about Maria's work Juraj Carny wrote: “.. in some sense, they can
be labelled as intimate” And Marian Mesko, also in the first sentence of his text related to the catalogue for the exhibition
Eo Instanto (2012) stated: “Theatre of the absurd Maria Corejova is introducing to us in her drawings is full of agonizing
playfulness but also mysterious irony, dark passion and asceticism, black humour, and strongly built contradictions”. Other
authors find political and social topics in her artwork. That is also true. However, they are not her first plan similarly as she
has no intention to be actively participating in this course of events. They are present in her artwork as they are present
in the life of every individual. They walk into our lives, touch them, and become part of it.

In the black and white austerity and simplicity of her drawings, we can find objects and we can meet people from the real
world. Alone, they are not classical symbols. Their expression is created only through their configuration in a very so-
phisticated composition — one can find tense situations, unreal encounters there. The power of their contentual depth lies
exactly in the “trivialism’, and banality of the used motifs.

At the first sight, the compositions from the first cycle and catalogue called Mind Games (2010 - 2012) are depicting aes-
thetic and beauty of top sport performance. The author has the courage to insert a shape of a depicted figure drawn in
perfect lines just on the edge of the picture. She is not afraid of a large empty space of the paper. She reaches the power
of moments through the tension between the fullness and emptiness — the moment of a concentrated and dramatic deci-
sion making, jump into the black depth of a swimming pool, the picture of a game ready to play with the risk it can turn
into a fight.

Other drawings are more personal. They serve as records of simple things of everyday life split into separate parts.
A bread, books, and objects — they all symbolize home. They are placed into the centre of the composition, into a sad emp-
tiness, flooded by a stain of spilled blackness symbolizing the pain that has stayed there. In contrast to the strict lines of
drawn figures, the author is creating and modelling these objects through soft, wavy, and parallel capillary lines. Even in
the case of these lines, she is marking them out in a pencil so that the final form in ink would be precise and would fit in
with the purpose, the form, and the content of her statement. The drawings of churches - temples of faith — also belong
to the series Mind Games. However, the monochrome black colour enters these buildings and fills them with this colour of
sadness. But in other drawing, there are freely flying balloons floating above the anonymity of empty spaces and buildings.

The second catalogue of Maria éorejové‘s artwork comes from the exhibition Eo Instanto in Gallery 19 in Bratislava (2012)
is focused on the next stage of her drawings progress. In this work the dimensions are growing, the form is getting richer,
and the motifs are developed. We should also mention the new cooperation of the author with other artists. In this case, it
is a designer Sylvia Jokelova who created special frames for the large scale drawings. These frames are not aesthetic pro-
tection but a continuation of Maria's artwork in a 3D format. They put the finishing touches to the world of these pictures,
present entrance, continuation, extension, and emphasise the ideas presented in them.

In new drawings of the series Eo Instanto we can see the encounter of different times there. The past, the present, and the
future meet there even though they can meet only in our minds. There they create images, possible ways and solutions.
In the drawings of this author, the images of the vast peaceful hammock situated in the Coliseum; a resting balloon or an
airship situated in ancient temples even though they destroy their walls. And last but not least — for the first time in pastel
and coal - the depicted coexistence of faith and freedom of the spirit of a flying balloon in a gothic cathedral.

108



109

At the exhibition Conversations Leading Elsewhere (2013 — 2014) presented in the space of today's Kunsthalle in Bratisla-
va, visitors could see the results of Maria's cooperation with other artists. In addition to S. Jokelova, there were other
seven artists participating in this artwork. They expressed their reflections and acceptance of Maria's artwork through
their texts, ceramics, paintings, animation - video, and thus created their new common world. Out of all these work | would
like to mention the object created by M. RiSkova and M. Lukacka with the books The Morning of the Magicians by ). Bergier
and L.Pauwels because it depicted the importance of the literature for Maria fforejové and her search for the answers.

At this exhibition, another author's view of world was presented - again in pictures. These are the issues related to the
moral attitudes of humans towards the nature and Earth. It is presented through animals and waving grassy meadows the
already known black fluid is flowing through. Behind the walls, the black fluid becomes a mud. In her drawings, animals
are depicted on one side as the victims of those who are seeing them as trophies - in the contrast with the picture of
those who are killing them because their life depend on it. As always, also in this case Maria Corejova was looking for an
accurate form for expression of this topic. On one hand, she made the lines even harder so that she could — on the other
hand - separate these two so different worlds through soft and realistic miniature sketches. Similarly to the drawings of
boats from previous years also here the motif often covers the whole space of the large format.

How to close this short essay? Maria Corejova is an author who is bringing special features, courageous art solutions and
very serious and brave human statement into the fine art in Slovakia. And when we think about her place within the context
of art development, we would think — especially in the case of the first years of her drawings — of metaphysical painting
with its stopped motion of a real world, paradoxical encounters, and thick silence that makes us nervous. The fantastic
part sneaked out and her artwork is full of new thinking and new solutions for basic values of a today's person, values
that are eternal - relationships, faith, and morality. This tendency is not so common today, however it has a sense and the
artistic values of the artwork of M. 6orejové contributes to it.

Dana Doricova, art theoretician



ROZHOVORY, KTORE VEDU INAM
CONVERSATIONS LEADING ELSEWHERE
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Kresby... a obsahy... a rozhovory....

.VZdy mi boli blizki symbolisti. Hrané tajomno sice nemdam rada, ale jeho interpretdcia na platne, papieri, obrazovke je nieco,
k éomu sa snazim priblizit. Aj paradoxy, napriklad v dielach Roalda Dahla, alebo obycajné ndhody u Raymonda Carvera, su
vel'mi inspirujuce. Ne¢erpdm priamo, ani nespracuvam dplne konkrétne zazitky a udalosti, len pocit, ktory po nich ostdva.
Umenie nema byt  iba dennikom autora. Je tu potom velké riziko, Ze sa stane ilustrdciou v zlom zmysle slova." (M. fi.)

Slova Marie Corejovej na margo jej kresieb z poslednych Styroch rokov hovoria aj o pocite, ktory zostava po prezreti jej diel.
Kresby tuSom a suvisiace diela v rdznych technikach vytvorené v spolupraci s prizvanymi spoluautormi zanechavaju znepo-
kojivy dojem nedokonlenosti a staleho pohybu réznymi smermi (v Ziadnom pripade nielen pohybu dopredu). Je zvlastne, Ze
necitime dezildziu pri pozerani na neznadmou silou poskodené i ostrym analytickym rezom rozdelené budovy a veci alebo
na anonymné ikonické postavy ludi konfrontované s tmavou tekutou masou, ktorda méZe, no nemusi zndzorfiovat krv. Ta je
skér opéat' tou neznamou silou, ktora zalieva vo vlnach generacie ludstva snaziace sa doskocit, odbehnut' ¢i odplavat' dalej z
jej dosahu. Necitime dezildziu, skdr uspokojenie, pretoze Maria Corejova konstatuje stav veci, reze naprie¢ realitou a ukazuje
nam, Ze vo vnutri ani vonku nie je ni¢, Coho sa treba obavat' Nie je totiz vébec ni¢. Su len masy amorfnej tekutej substancie,
pripadne za tehlovym murom nadej existencie travnata plocha bez zadiatku a konca, vesmirna savana zachytena vo veénom
momente bezvetria.

Corejovej kolekcie Mind Games, Eo Instanto, Rozhovory, ktoré vedd inam pochadzaji z tychto indpiraénych zdrojov. Hoci
sa autorka momentalne pohybuje najm3 v médiu kresby, stale sympatizuje so stratégiami zo zaciatku svojej umelecke;j
kariéry — intermedialnou tvorbou, kolaborativnym pristupom k tvorbe diel, pracuje s priestorom. Aj preto Casto poskytuje
svoje diela ako ,material" d'al&im umelcom a dizajnérom, ktori do nich vstupujd, dopifiajii ich a komentujdi ich svojou tvor-
bou. Vznikaju tak prepojenia viacerych oblasti umenia (kresba, dizajn, malba, objekt, sound-art) a dialégy s pdvodnymi au-
torkinymi dielami. Spolupracujuci autori si Martin Bu, ktory zakomponoval motivy kresieb do kolekcie keramickych objektov;
Cesky vytvarnik Matéj Smetana s animaciami, ktoré sa pokusaju pohybom interpretovat’ spdsob, akym Maria pracuje vo svo-
jich kresbach; dizajnérka Sylvia Jokelova, ktora vytvorila unikatne ramy ako neoddelitelnu sucast’ diel a architektka Miriam
Sebianova, ktora preniesla motiv typicky pre Mariine obdobie kresby do priestoru.

Diela odkazuju tiez na organizatorskd aktivitu Marie Corejovej, st organickou sdcastou dlhodobého projektu Mizeum
buducnosti jej umeleckého zdruZenia 13 kubikov. Projekt Muzeum buducnosti sa organicky vyvinul zo zaujmom aZ obse-
sivnych tém &lenov skupiny 13 kubikov (Méria Corejova, Méria Riskova, Marian Lukacka) a ich priatelov. Stalym zdrojom
in$piracie je pre nich vedecka fantastika a vedecké, polovedecké i intuitivne poznavanie sveta. Clovek vo vztahu k prirode
(vesmiru), ludska komunikacia (spoloénost), skimanie svetonazorov v zmysle chapania sveta, jeho formy a vyjadrenia post-
oja jednotlivca, &i skupiny. Mizeum buducnosti rozprava o budicnosti hypotetickej i velmi pravdepodobnej, o nasich limitach
a sklamaniach z ,buddcnosti, ktora nikdy neprisla’ o redlnych snoch a nerealnych planoch.

Diela a koncepty Marie Corejovej sa daji pokladat' za intimne rozhovory — sd beznymi civilnymi dialégmi priatelov, & partnerov
o témach, ktoré pozna kazdy rozmyslajuci clovek. Vznikaja ako interakcie medzi umelcami, ktoré st zhmotnené dielami otvore-
nymi interpretacii kazdého divaka. Samotné diela si rozhovormi, &i ich replikami pripravenymi oslovit' buddcich uéastnikov
konverzacie.

Maria RiSkova, kuratorka vystavy Rozhovory, ktoré vedu inam, Stredoslovenska galéria, Banska Bystrica;
Dom umenia/Kunsthalle, Bratislava 2013



Drawings... and Contents... and Conversations...

"I have always felt an affiliation to symbolists. Even though | don't like pretended mysteriousness, its interpretation on can-
vas, paper or monitor is always something I try to reach. | also like paradoxes similar to those in the artwork of Roald Dahl or
simple coincidences of Raymond Carver - they are very inspiring. | don't draw inspiration directly from them, | don't reflect
specific experience or events in my artwork; | only work with the feeling they evoke in me. Art should not be only a dairy of
an author. With such an approach you risk it becomes an illustration in the bad sense of the word." (M. ¢)

The words of Maria Corejova related to her drawings created in last four years describe also something you feel while looking
at her artwork. Her ink drawings and other related works created in the cooperation with invited co-authors leave you with
an annoying feeling of incompleteness and permanent motion in various directions (by no means only forward). It is strange
we don't feel a disillusion while looking at buildings and things destroyed by unknown power or divided by sharp cuts, or at
anonymous iconic figures confronted with dark mass which can but does not necessarily need to represent blood. It is rather
representing the unknown power flooding the human generations in waves while they are trying to jump, run or swim away
to escape it. We don't feel disillusion but rather satisfaction as Maria Corejova only states the facts, cuts through the reality,
and shows us there is nothing — inside or outside — we should be afraid of. Because there is nothing at all. There are only
masses of amorphous fluid substance, eventually a grassy space with no end behind the brick wall of our existence, cosmic
savannah painted in a eternal moment of dead calm.

Corejova's collections Mind Games, Eo Instanto, Conversations Leading Elsewhere are based on these sources of inspira-
tion. Even though the author currently prefers the drawings, she still sympathizes with strategies she used in the beginning
of her art career — intermedia art, collaborative approach, and the work with space. Also that is the reason why she pro-
vides her works as “a material” to other artists and designers who are entering them, adding to them, and comment-
ing them with their own creations. In such a way, the interconnections of various art forms (drawings, design, paintings,
objects, sound-art) and dialogues with the author's original works are created. Co-authors are: Martin Bu, a designer who
incorporated motives of author's drawings into his collection of ceramic objects; Czech artist Matéj Smetana with his animations
which are - through movements — trying to interpret the way Maria is working while creating her drawings; Sylvia Jokelova,
a designer who created unique frames that form the integral part of author’s works, and Miriam Sebianova, an architect who
transformed the motive typical for Maria's drawing into three-dimensional space.

These artworks refer also to Maria as an organizer — they are an organic part of the long-term project Museum of Fu-
ture of her art association 13 kubikov (SK). The Museum of Future Project is based on the almost obsessive interest of the
association's members (Maria Corejova, Maria RiSkova, Marian Lukacka) and their friends in topics such as science fiction,
scientific, semi-scientific, as well as intuitive recognition of world. These are the never-ending sources of their inspiration.
A man and his/her relationship to nature (universe), human communication (society), the exploration of world-views in the
sense of how we understand the world, its forms and the expressions of the attitudes of a person or a group. Museum of
Future talks about future — hypothetic but also very probable, about our limits and disappointments by “future that never
happened’, about real dreams and unreal plans.

The works and concepts of Maria Corejova can be viewed as personal conversations — they are ordinary human dialogues
of friends or partners on topics any thinking person knows well. They come into being as the result of interaction among ar-
tists materialized in artworks open to the interpretation of every viewer. The works of art themselves are discussion or their
replicas ready to approach the future participants of this conversation.

Maria Riskova, Conversations Leading Elsewhere exhibition curator, Central Slovakian Gallery, Banska Bystrica;
House of Arts/Kunsthalle, Bratislava, 2013
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Stvorenie sveta
Creation of the World
64 x50 cm



Stredoslovenska galéria Banska Bystrica, pohlad do inStalacie
Central Slovakian Gallery, installation view






Argument
rozne materialy, realizacia: Miriam Sebianova
various materials, realisation: Miriam Sebianova, & 70 cm






Stredoslovenska galéria Banska Bystrica, pohlad do inStalacie
Central Slovakian Gallery, installation view




Cvieni podle Marie, animacia: Matéj Smetana
Exercise According Maria, animation: Matéj Smetana




Potopa (K Pastierskemu listu 2013)
Deluge (To Pastoral Letter 2013)
keramické objekty, ceramic objects: Martin Bu




Potopa (K Pastierskemu listu 2013)
Deluge (To Pastoral Letter 2013)
keramické objekty, ceramic objects: Martin Bu




Dunkel Therapie
zvukova instalacia, sound installation: Miroslav Téth
Stredoslovenska galéria, Banska Bystrica | Central Slovakian Gallery, Banska Bystrica




Najvaési dar, dizajn rdému: Sylvia Jokelova
The Biggest Gift, frame design: Sylvia Jokelova




Jediné mozné riesenie, 20 ks kresieb
The Only Possible Sollution, 20 pcs of drawings
50 x40 cm




Stredoslovenska galéria Banska Bystrica, pohlad do inStalacie
Central Slovakian Gallery, installation view




Cviéeni podle Marie, animéacia: Matéj Smetana, Stredoslovenska galéria Banska Bystrica
Exercise According Maria, animation: Matéj Smetana, Central Slovakian Gallery, Banska Bystrica




Keramické objekty, realizacia: Martin Bu, Stredoslovenska galéria Banska Bystrica
Ceramic objects, realisation: Martin Bu, Central Slovakian Gallery, Banska Bystrica




Stredoslovenska galéria Banska Bystrica, pohlad do inStalacie
Central Slovakian Gallery, installation view



Stredoslovenska galéria Banska Bystrica, pohlad do inStalacie
Central Slovakian Gallery, installation view




Dom umenia/Kunsthalle, Bratislava, pohlad do inStalacie
House of Arts/Kunsthalle, Bratislava, installation view
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Dom umenia/Kunsthalle, Bratislava, pohlad do inStalacie
House of Arts/Kunsthalle, Bratislava, installation view






Dom umenia/Kunsthalle, Bratislava, pohlad do inStalacie
House of Arts/Kunsthalle, Bratislava, installation view






Dom umenia/Kunsthalle, Bratislava, pohlad do inStalacie
House of Arts/Kunsthalle, Bratislava, installation view




12/250 000, 12 ks knih Jitro kouzelnikd, realizicia: Maria Riskova & Marian Lukacka
12/250 000, 12 books Le Matin des Magiciens, realisation: Maria RiSkova & Marian Lukacka



Dom umenia/Kunsthalle, Bratislava, pohlad do inStalacie
House of Arts/Kunsthalle, Bratislava, installation view






Cesta do stredu zeme |, 70 x 110 cm, malba: Alena Adamikova, Dom umenia/Kunsthalle, Bratislava
The Way to the Middle of the Earth I, 70 x 110 cm, painting: Alena Adamikova, House of Arts/Kunsthalle;




Cesta do stredu zeme Il, 170 x 1770 cm, malba: Alena Adamikova, Dom umenia/Kunsthalle, Bratislava
The Way to the Middle of the Earth I, 1770 x 170 cm, painting: Alena Adamikova, House of Arts/Kunsthalle



|

Dom umenia/Kunsthalle, Bratislava, pohlad do inStalacie
House of Arts/Kunsthalle, Bratislava, installation view
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Kraska |
Beauty |
76 x 56 cm
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Kraska Il
Beauty Il
76 x 56 cm



Kraska Il
Beauty llI
76 x 56 cm




l]mysel
Intention
64 x50 cm
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Drobné radosti minulych dni |
Little Pleasures of the Previous Days |
50 x 64 cm



149

Drobné radosti minulych dni Il
Little Pleasures of the Previous Days Il
50 x 64 cm
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Drobné radosti minulych dni Il|
Little Pleasures of the Previous Days IlI
50 x 64 cm
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Bez nazvu (podla Luciana F.)
Untittled (After Lucian F.)
50 x 64 cm
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Maly pravdivy okamih 1 - 11l
The Little Truthful Moment I - 111
21x 28 cm
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Okamih pravdy Il

The Moment of Truth Il

70 x 100 cm
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Nezname uzemia, zname priéiny |
Strange Places, Familiar Causes |
50 x 64 cm
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Nezname uzemia, zname priciny 1|
Strange Places, Familiar Causes Il
50 x 64 cm
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Nehoda ¢. 68
Accident No. 68
50 x 64 cm
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Nehoda ¢. 69
Accident No. 69
50 x 64 cm
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Bez nazvu (Tajné Zivoty beZnych veci) |
No title (Secret Lives of Ordinary Things) |
70 x 64 cm
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Bez nazvu (Tajné Zivoty beZnych veci) Il
No title (Secret Lives of Ordinary Things) Il
70 x 64 cm
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Podstata zmyslupnlného Zivota leZi niekde uplne inde
The Essence of Meaningful Life Lies Completely Elsewhere
70 x 100 cm




Podstata zmyslupnlného Zivota leZi niekde uplne inde
The Essence of Meaningful Life Lies Completely Elsewhere
70 x 100 cm
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Podstata zmyslupnlného Zivota leZi niekde tplne inde
The Essence of Meaningful Life Lies Completely Elsewhere
70 x 100 cm
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Podstata zmyslupnlného Zivota leZi niekde tplne inde
The Essence of Meaningful Life Lies Completely Elsewhere
70 x 100 cm



Podstata zmyslupnlného Zivota leZi niekde tplne inde
The Essence of Meaningful Life Lies Completely Elsewhere
70 x 100 cm
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Podstata zmyslupnlného Zivota leZi niekde tplne inde
The Essence of Meaningful Life Lies Completely Elsewhere
70 x 100 cm



Jediné mozné rieSenie, 20 ks
The Only Possible Sollution, 20 pcs
50 x40 cm
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Jediné moZné rieSenie, detaily
The Only Possible Sollution, details
50 x40 cm
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171

LepSie miesto pre Zivot | = V
A Better Place To Live | - V
21x 28 cm
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LepSie miesto pre Zivot
A Better Place To Live
100 x 70 cm
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Lepsie miesto pre Zivot
A Better Place To Live
100 x 70 cm
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LepSie miesto pre Zivot
A Better Place To Live
70 x 100 cm



175

LepsSie miesto pre Zivot
A Better Place To Live
70 x 100 cm
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Lepsie miesto pre Zivot
A Better Place To Live
70 x 100 cm
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i

Koniec velkého pribehu
The End of a Great Narration
56 x 76 cm




Po(pri) star$ich pracach’, realizovanych napriklad v médiach malby, videa ¢i inStalacie, je v sulasnosti taZiskovym vystu-
pom uvaZovania Marie Corejovej kresba.? Aj ta sa ob¢as, najmi v cielenej koncepénej spolupréci s inymi vytvarnikmi
a vytvarni¢kami (napriklad Alena Adamikova, Martin Bu, Sylvia Jokelovéa, Matéj Smetana, Miriam Sebianova), stala vychodis-
kovym materialom objektu, animacie alebo malby, no zakladom, z ktorého sa v tychto kooperaciach vychadzalo, bola
vdcsinou uz hotova, autondmna a sebestaéna kresba, ktora tu nefungovala iba ako nacrt &i pripravna skica alebo navrh,
ale ako dokonéené a suverénne umelecké dielo s rozpoznatelnym autorskym rukopisom.

Corejovej kresbu dnes charakterizuje redukovana &erno-biela farebnost, narabanie s kontrastom (nie len bielej a &iernej,
ale aj linie a plochy &i prazdneho a zaplneného priestoru), umiestfiovanie nesurodych prvkov do jedného obrazového celku
¢i Specificka ikonografia a subor Casto vyuzivanych motivov so silnou kulturne (a niekedy az archetypalne) podmienenou
symbolikou (lod', kriz, chram, dom, mur/bariéra/hranica, stan, lietadlo/balén/vzducholod, atlét, lesna zver, vtak atd").

Asi najpriznaénej$im motivom, s ktorym Maria Corejova vo svojich kresbach pracuje, je viak &ierna, vizudlne najéastejsie
tekuto pdsobiaca hmota alebo plocha, ktora vymazava/tvori identitu priestorov, veci & figur, vyteka, vy/zapla ich vnitra
alebo selektivne pohlcuje/odhaluje ich fragmenty. K povahe tohto motivu a jeho podobe akoby celkom prirodzene pris-
lachala zvolena technika kresby tuSom, ktorého vlastnosti (ako materialu) su analogické s tekutou, temnou a jednoznacne
neidentifikovatelnou hmotou (ako symbolom) pritomnou v obraze.

Vo vieobecnosti tieZ plati, Ze autorka sa pohybuje od tematizovania subjektivneho, individualneho a intimneho, k uvaZovaniu
o véeobecnom, verejnom, univerzalnom ba aZ existencialnom. Velkou ¢astou Corejovej tvorby sa pritom tiahne reflexia
a kritika réznych kultirnych a spoloenskych fenoménov, ndboZenstvo a cirkev nevynimajic, pri¢om jej pohlad je Casto
(niekedy viac inokedy menej skryto) ironicky. Niekedy sa navyse, nie len obrazom, ale aj zvolenou formulaciou nazvu diela
(napriklad Vase pravdy su ako moje nalady, 2012/2014 alebo Kde koncia vase argumenty, zac¢ina moja sloboda, 2012/2014)
nevyhyba otvorenému prejaveniu osobného postoja a zainteresovanosti.

Casto tiez destabilizuje konvenéné vyznamy alebo bezproblémové chapanie veci (a toho, ¢o ako znaky zastupuja) naridanim
ich vizualnej integrity, prisudzovanim im nepatri¢nych vlastnosti, alebo ich prezentovanim v zvlastnych, niekedy aZ sur-
realnych podobach, vztahoch a situaciach.

V textoch o autorkinej tvorbe sa tieZ ¢asto hovori o dejovosti i latentnej pribehovosti jej diel®. TuSeny dej je ukotveny v ob-
razoch zastaveného/naznaceného/o¢akavaného pohybu (¢asto vzletu, zdvihu, padu) figir a predmetov, rozpadu objektov
a architektur alebo fluidného toku hmoty. Pocitované implicitné plynutie vizudlne zmrazeného ¢asu vychadza z moZnych,
predvidanych alebo domyslenych podéb situdcii, ktoré potencionalne predchaddzali alebo nadchadzaju aktualnemu sta-
tickému obrazu. Predpokladané dianie je va¢Sinou minimalne a vytvarne budované velmi striedmo, avSak precizne. Ak by
som mal pouZit' pojmy vychadzajuce z literatiry, kresby Marie Corejovej by som skdr ako pribehy &i deje ,&ital" ako lyrické
momentky, kde viac ako o linearne rozvijanie deja ide o Usporny a konotativny symbolicky, metaforicky alebo metonymicky
obraz, ktory je pritomny iba v tomto momente (eo instanto) a zaroven je jeho trvanie nekonelné, tak ako to mozno vidiet
v troch videach Matéja Smetanu (Cviéeni podle Marie, 2012 — prezentované napriklad na vystave Rozhovory, ktoré vedu
inam / Conversations leading elsewhere, Dom umenia, Bratislava, kuratori: 13 kubikov, 2013 - 2014 ), ktoré vznikli na
zaklade autorkinych kresieb. V jednej z tychto Smetanovych animacii sa na ¢iernej hladine koliSe tekutinou napoly naplnena
lodka, prehyba sa zo strany na stranu, pricom nevieme s istotou povedat, ¢i sa pohybuje niektorym smerom, alebo zotrva-
va ukotvena v jednom bode. Nepotopi sa, tekutina ju nepohlti, ani z nej nezmizne. Obraz sa deje, prebieha v ¢ase a zaroven
je uvdzneny v bezlasi, kde nie je pritomny ani zaéiatok, ani koniec, iba nekoneény okamih.

' Na mysli mam napriklad diela prezentované na spolocnych vystavach s Michaelou Nociarovou: The common day, Stredoslovenska galéria v Banske;j
Bystrici, kuratorka: Zuzana Majlingova, 2008; The point of view, Galéria Jana Koniarka, Synagdga, Trnava, kuratorka: lvana Moncolova, 2006; Between...,
Cik-Cak Centrum, Bratislava, kuratorka: Mira PutiSova, 2004; The common level, Galéria Medium, Bratislava, kuratorka: Maria Riskova, 2001

2 Na mysli mam napriklad diela prezentované na vystavach: Krizovd cesta / The Stations of the Crisis, Prezidentsky salénik na Hlavnej stanici, Bratislava,
kuratorka: Zuzana Duchova, 2014; Identities / Lightness of Searching (s Alenou Adamikovou), Nitrianska galéria, Nitra, kuratorka: Diana Majdakova, 2014;
Rozhovory, ktoré vedu inam / Conversations Leading Elsewhere, Dom umenia, Bratislava, kuratori: 13 kubikov, 2013 - 2014; Drawings... and contents,
Kubik Gallery, Porto, Portugalsko, kuratori: 13 kubikov, Joao Azinheiro, 2013; EO INSTANTO (v tomto momente), Galéria 19, Bratislava, kurator: Marian
Mesko, 2012; MIND GAMES, Strabag Kunstforum, Viedefi, Rakusko, kurator: Juraj Carny, 2010

3 Marian Me&ko hovoriac o kresbach Marie Corejovej pouziva napriklad slova ,divadlo”, ,predstavenie”, ,dej" (pozri katalég: Maria Corejové: EO INSTANTO
- v tomto momente. Bratislava, 2012), Juraj Carny hovori napriklad o ,stdle sa rozvijajicom pribehu” (pozri kataldég: Maria Corejova: MIND GAMES.
Bratislava, 2011), Diana Majdakové pise, ze .obraz sa v jej podani stdva takmer literarnym dielom" (pozri katalég: Maria Corejovéa: Drawings... and
Contents — vybrané prace 2012 - 2014).
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Ista ambivalentnost, podvojnost, hrani¢nost, neuréitost’ &i divergencia sa v autorkinej tvorbe neobjavuje len v suvislosti
s fenoménom &asu, ale je tieZ typickym priznakom Corejovej budovania a nasho nasledného vnimania, prezivania a in-
terpretacie priestoru, vztahov obrazovych prvkov a ich vyznamov a nakoniec rozkrytia zmyslu diela, ktory sa vyjavuje,
obrazne povedané, ako prienik alebo sucin viacerych réznych pohladov. Vidiac napriklad dielo Miliony pribehov (2014)
mame na prvy pohlad pocit, Ze sa divame na zasneZeny kostol. Snehova prikryvka vSak veZicku budovy pripominajucej
krestansky chram (avSak podobne, ako na viacerych inych kresbach - bez charakteristického kriza na vrchole) meta-
foricky meni na moslimsky minaret, alebo (uvaZujuc celkom svetsky a ,hriedne”) na falus, vztyéeny k oblohe a vystaveny
svetu okolo. Zrazu si uZ nie sme isti, na o presne sa divame a ¢o dany motiv zastupuje. Rovnako rdzne moZno vnimat' biele
body na &iernom pozadi (hviezdy, snehové vlocky, .. ) i samé Eierne plochy (tma, nekoneény vesmir, nebo, ni¢, ... ) okolo
a vo vnutri architektary, ktorej sakralny charakter iba odhadujeme, alebo, podla kulturnych konvencii, uz automaticky priji-
mame. Nehovoriac uz o Sirokom a rozbiehavom poli referencii a asociacii, ktoré sa k nami rézne interpretovanym vizualnym
prvkom (napr. vesmir, kostol, minaret, falus, ... ) a ich vztahom (napr. vesmir — kostol, kostol - falus, falus — minaret, ... ) mézu
viazat'. Do hry tu pritom vstupuje prostrednictvom ndzvu eSte aj text, teda verbalna informacia, ktora ovplyviiuje nasu re-
cepciu. Okrem spomenutych vizualnych motivov, ich vyznamov a vztahov, do ktorych navzajom vstupuji, by sme teda mali
brat' do uvahy aj ,milidny pribehov" (pritomnych v naboZenstve, histérii, vede, individualnych ludskych Zivotoch, ... ), ktoré,
obrazne povedané, zviditelfiuju tmu vo vnutri chramu, osamotene svietia vo vesmirnych dialkach alebo padaju ako sneh na
Clovekom (kultdrou) vybudovanu architekturu (konstrukciu), ktorej identita sa meni, straca, alebo sa ukazuje ako totozna
s inymi, ktoré sa navzajom povaZzuju za odliSné i protichodné. Zmysel diela sa tu skratka utvara zo siete réznych, ale
sucasne platnych alebo relevantnych vyznamov a konotacii.

Napriek zloZitej$ej vyznamovej Struktlirovanosti a rozbiehavosti je vSak kriticky, alebo akykolvek iny obsah tohto i ostat-
nych autorkinych diel vdésinou aspon implicitne, bez potreby jeho verbalnej formulacie pochopitelny, respektive pristupny.
C. G. Jung tvrdil, Ze sny, podobne ako ludia rozpravajuici cudzim jazykom, pred nami ni¢ neskryvajd, akurat my im nero-
zumieme. Podobne to bude asi aj s kresbami Marie Corejovej. A kedZe prekladovy a vykladovy slovnik k nim neexistuje,
najlepsie bude, ked' sa rozumiet'ich ,jazyku" a ,gramatike” naucime pri o najéastejSom kontakte s nimi. Oplati sa to.

Lubo$ Lehocky, teoretik umenia




fter (or rather alongside) older works' which used media such as painting, video, or installation, today, drawing? is the

core outcome of Maria Corejova's thinking. The drawing sometimes — especially in the cooperation with other artists (for
example with Alena Adamikova, Martin Bu, Sylvia Jokelova, Matéj Smetana, and Miriam Sebianova) became the source material
for objects, animations, or painting. However, the source material this cooperation was based on was prevailingly finished,
autonomous, and independent artwork which did not function only as a sketch or a draft but as a finished and masterful
artwork with clear and recognisable autograph.

Today, Corejova's drawing is characterised by reduced black-and-white colours, work with contrast (not only between black
and white but also between lines and surface or between full and empty space), placement of heterogeneous elements into one
image or specific iconography, and the set of used motifs with a strong culturally (sometimes even archetypally) conditioned
symbols (boat, cross, temple, house, wall/barrier/border, tent, airplane/balloon/airship, athlete, wild animals, bird, etc.).

Probably the most typical motif Maria Corejova is using in her drawings is the black colour — visually functioning as a fluid
substance or a surface which is erasing/creating an identity of space, things or figures; it flows out of/fills them in from within
or selectively absorbs/uncovers their fragments. Selected ink drawing technique somehow absolutely naturally belongs to the
nature of this motif and its form. The characteristics of the ink (as a material) are analogical with the fluid, dark, and clearly
unidentifiable mass (as a symbol) present in the picture.

Generally we can also say that the author is moving from subjective, individual, and intimate topics towards thinking about
general, public, universal, and even existential. A reflection and criticism of various cultural and social phenomena -religion
and church not excluding - is represented in a major part of Corejové's artwork and her view is often (sometimes more and
sometimes less hidden) ironic. Moreover, she is openly expressing her personal view or involvement not only through images
but also through the names of her artwork (e.g. Your Truths Are Like My Moods, 2012/2014 or Where Your Arguments End, My
Freedom Starts, 2012/2014).

Often she also destabilizes conventional meanings or understanding of things (and what they as signs represent) through
the violation of their visual integrity, through giving them inappropriate attributes or through their presentation in strange,
sometimes even surreal forms, relationships, and situations.

In the texts on the author's artwork one can often read about scenic or latent potential for stories in her drawings®. Anticipated
storyline is based on images of stopped/hinted/expected movement (often of flight, heave or fall) of figures, things or
disintegration of objects, architecture or fluid flow of a substance. Felt and implicit flow of visually frozen time is based on
possible, anticipated or presumed situations which potentially precede or happen after the current static image. Expected
action is usually minimal and artistically it is built very modestly but precisely. To use the terms based on literature — | would
compare the drawings of Maria Corejova rather to the reading of lyrical snapshots than to stories as they are not based
on linear development of the storyline, but on a very modest and connotative symbolic, metaphorical or metonymic image
which is present only in this moment (eo instanto). However, this moment is endless as it can be seen in three videos of Matéj
Smetana (Cvic¢eni podle Marie/Exercise According Maria, 2012 — presented at the exhibition Rozhovory, ktoré vedud inam /
Conversations leading elsewhere, Kunsthalle, Bratislava, Slovakia, curators: 13 kubikov, 2013 — 2014 ) which were based on
author's drawings. In one of these Smetana's animations, there is a boat half-full of black fluid rocking on the water while we
are not sure whether it is moving somewhere or it is anchored to one point. It won't sink; the fluid won't either absorb it or
disappear. The image is happening, it takes place in time and at the same time it is trapped in no time without any beginning
or end - it is trapped in a neverending moment.

1 have in mind especially the artworks presented at common exhibitions with Michaela Nociarova: The common day, Central Slovakian Gallery, Banska
Bystrica, Slovakia, curator: Zuzana Majlingova, 2008; The point of view, Jan Koniarek Gallery, Synagogue, Trnava, Slovakia, curator: Ivana Moncolova,
2006; Between..., Cik-Cak Centrum, Bratislava, Slovakia, curator: Mira PutiSova, 2004; The common level, Medium Gallery, Bratislava, Slovakia, curator:
Maria RiSkova, 2001

2 What | have in mind are for example the artworks presented at exhibitions: Krizovd cesta / Crisis Road v predchddzajicom texte som to prekladala ako
The Stations of the Crisis, Presidential Lounge at the Central Train Station in Bratislava, Slovakia, curator: Zuzana Duchovd, 2014; Identities / Lightness
of Searching (with Alena Adamikova), Nitra Gallery, Nitra, Slovakia, curator: Diana Majdakova, 2014; Rozhovory, ktoré vedd inam / Conversations Leading
Elsewhere, Kunsthalle, Bratislava, Slovakia, curators: 13 kubikov, 2013 — 2014; Dravings... and Contents, Kubik Gallery, Porto, Portugal, curators: 13
kubikov, Joao Azinheiro, 2013; EO INSTANTO (In This Moment), Gallery 19, Bratislava, Slovakia, curator: Marian Mesko, 2012; MIND GAMES, Strabag
Kunstforum, Wienna, Austria, curator: Juraj (farn\'l, 2010

3 Marian Megko talking about drawings of Méria Corejova uses words such as theatre, performance, and story (see the catalogue Maria Corejova: EQ
INSTANTO — In This Moment. Bratislava, 2012), Juraj Carny talks about constantly developed story (see the catalogue Maria Corejova: MIND GAMES.
Bratislava, 2011), Diana Majdakova writes that through Mdria’s artwork a picture becomes almost a literary work (see the catalogue Maria Corejova:
Drawings... and Contents — selected artworks 2012 — 2014).
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Some ambivalence, dualism, boundaries, indefiniteness, or divergence is present in Maria's artwork not only in the
relationship with the time phenomenon but is also a typical symptom of the way this author is creating her and consequently
also our perception and interpretation of space, relationships among images and their meanings, and at the end also of the
meaning of the artwork that comes through — metaphorically said - as an interconnection or the conjunction of several
different views. Looking for example at the artwork called Miliény pribehov/Millions of Stories (2014), at the first sight we
have a feeling we are looking at a church covered by snow. However, the snow is changing the tower of the building that
is reminding us of a Christian temple (but similarly to other drawings — also here the characteristic cross on the top of
it is missing) to a Islamic minaret or (using very secular or even “sinful” way of thinking) to phallus erected towards the
sky, displayed to the world. Suddenly we are not so sure what we are looking at and what is the real meaning of the used
motif. We can similarly look at the white points on the black background (stars, snowflakes, etc.) or purely black surfaces
(darkness, endless space, sky, nothingness, etc.) around or inside architecture the sacral character of which we can only
estimate or — according to conventions — automatically accept. Speak nothing of wide and diverging number of references
and associations which can be differently interpreted by us as they are related to visual elements (e.g. space, church,
minaret, phallus) and their relationships (such as space — church, church — phallus, phallus — minaret).Our perception is
influenced also by the verbal information or the text which is participating in this game through the names of the artworks.
In addition to already mentioned visual motifs, their meanings and relationships, we should take into consideration also
Millions of Stories (present in religion, history, science, and individual lives of people) which — metaphorically — make the
darkness in the temple more visible, shine lonely in the space or fall as a snow on architecture (construction) created by a
man (a culture). The identity of architecture (a culture) is changing, disappearing, or starts to be similar with others which
are considered to be different or even contradictory. Here, the meaning of the artwork is based on the network of various
but simultaneously valid or relevant meanings and connotations.

Despite more complicated structure and divergence, the content of this but also other author’s artwork is critical and
usually — at least implicitly without the need of a verbal formulation — comprehensible and accessible. C. G. Jung stated that
dreams — similarly to people speaking foreign languages — are not hiding anything from us. We simply do not understand
what they are saying. It might be the same with the drawings of Maria Corejova. And as there is no dictionary added to
her artworks, the best way how to learn their language and grammar would be to stay in an intensive contact with them.
It definitely pays off.

Lubo$ Lehocky, art theoretician



KRIZOVA CESTA
THE STATIONS OF THE CRISIS

2014
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Motivaéna literatura hovori, Ze ide o uhol pohladu: Pamétaj, ze v den, ked' si povie$ ,vzdavam sa’, iny si povie ,Aha, aka
Sanca” ... Nie je malo Casu, ktory mame, ale je vela Casu, ktory nevyuZivame. Neexistuje kriza, iba prilezitost! Posun detailu
niekedy posunie, ba aZ obrati cely vyznam p6vodného symbolu. Tieto principy méZu fungovat' v slovach, ¢i obrazoch. Odo-
bratie jedného makéefa zo zauzivaného krestanského slovného spojenia ,krizova cesta” vytvori Cosi menejjasné, sucasné,
profanne, zneistujuce.

Vytvarni¢ka Méria Corejova kresli. Indpiraciu zauZivanymi dogmami priznava, cesta viak vedie dalej. Na jej zastaveniach
nachadzame &ierno (biely) humor, iréniu, zatrasenie stereotypmi a neustale osobné ¢i masové hladanie pravdy a zmyslu.
Hladame istotu, navod &i univerzalne hodnoty, ktoré sa daju uctievat’ a vzhliadat' k nim. Aka je to kriza? Hodnét, Ci kriza
v penazenkach? Hodnota nie to isté €o cena. V spolo¢nosti neustale panuje nostalgia za tym, Co bolo. Kedysi vraj ludia boli
k sebe milSi, menej sa ponahlali, vedeli si Zivot viac vaZit, poznali pravé hodnoty. Smerujeme naozaj linedrne priamo do
zahuby, alebo sa naopak to¢ime v kruhoch?

Jednou z Corejovej tém sii praskliny. Je to mozné brat’ ako poctu kritickému mysleniu a neustalemu podrobovaniu javov
otazkam. Tradi¢né naboZenstva a ich symboly sa niekde rozpadaju, existuje viak tieZ nespocetna nova (?) oblast osobnych
naboZenstiev a boZstiev.. Mladost, sex, konzum ako taky, motivaéna literatira, ale aj naopak posadnutost’ bio-Stylom,
recyklaciou, veganstvom a kadedim dal$im, o povySime na univerzalny princip nasho Zivota a svedomie ma pokoj. Pravo-
verni ekofa$isti tieZ netoleruju Ziadnu odchylku od idealu a berd sa smrtelne vaZne.

ZaujimavejSou oblastou je elitna veda a vyskum, ktory by mal stat na pravidlach a raciu. Najvacsie svetové laboratérium
Casticovej fyziky CERN tieZ patra po zmysle Zivota a v popularizalnych textoch sa nevyhneme naboZenskym terminom.
Higgsov bozdn byva nazyvany aj boZska &astica. ,Nazov boZska ¢astica vymysleli novinari. My ju tak nenazyvame. Ona nie
je zodpovedna za vSetko. Higgsov bozén je prejavom skalarneho pola, ktoré dava vSetkym zakladnym &asticiam ich pri-
mordialnu hmotnost™ odporuje Karel Safafik, svetovo uznavany fyzik so slovenskymi korefimi.

Trhlina v systéme? Vizualna trhlina je tiez ambivalentnou ,vstupnou branou” MdZe cez fiu unikat podstata, zadinat' deStruk-
cia a rozpad, ale mdZe aj prijemne rozbijat Sialend homogenizaciu a glajch3ajtovanie. Z trhliny vykuka balén, amorfny orga-
nicky tvar, ¢i tma? Tak toto rozhodne nie je nuda, jedna z estetickych kategoérii, ktord méze nadobudnit’ unyla dokonalost',
¢o ,nema gule” Tu uZ si radSej nebudem popustat uzdu fantazijnej interpretacii, niektoré absurdity ani Zivot skratka nevy-
svetluje a pre nieo je to tak dobré. Skdste tym niekedy odbit’ trojroéné dieta.

Méria Corejova vlastne praktizuje vizualny hacking — a to v zmysle definicie pojmu, vyuzivanie znamych veci inym spé-
sobom. Ked' napriklad v zobrazeni istej kultirne zndmej a Citatelnej udalosti zmenime jednu jedinu farbu, a teda nié, ¢o
by malo vplyv na funkciu, zmenime tym cely vyznam vyjavu. Corejova kresli &iernobiele vyjavy krstu podla zauZivanych
krestanskych tradicii. Dieta na rukach rodi¢a, nad ktoré sa nad krstitelnicou plnou vody sklana kfiaz v sldvnostnom richu.
Dospely muZ naplno preZivajuc symboliku krstu ponorenim. Ni¢ nie je Eiernobiele? Nahradenie jedného detailu bielej farby
&iernou, urobi z aktu lasky a prijatia do spoloenstva veriacich horor. Co keby sa krstilo vodou zafarbenou na &ierno? Fun-
govalo by to tplne identicky. Cierna tekutina v prirode evokuje hrézu, izkost, problém a des.

Niektoré desivé predstavy su univerzalne, niektoré dané kultirou a dobou. NaboZenstva a ideolégie mdZu byt inspirativne.
Nebezpeéenstvo nastane vtedy, ked maju vo vietkom jasno, tlaéia prvoplanovost, zjednodu$ovanie a nutia vnimat' iba je-
den vyznam veci, ¢ierno-bielost. Kto sa nevyvija, stagnuje. Krizova cesta je ta, ktora nikam nevedie. Cesta je ciel? Asi ako
kedy. Kto ma vo vSetkom jasno je nutne podozrivy. UZ Sokrates sa predsa dopracoval k poznaniu: Viem, Ze ni¢ neviem. Ako
vieme, ze $tvorhranny objekt s ozdobnymi stipmi musi nutne slizit' ako oltar? Co vlastne o celom Zivote vieme?

Zuzana Duchova, kuratorka vystavy Krizovd cesta, Salonik, Hlavna stanica Bratislava, 2014



Motivational literature states that everything is about the viewing angle: "Remember that on the day when you say to
yourself 'l give up!’ somebody else would say to himself: ‘Oh, what a chance!’ ... It is not true that we lack time, rather we
have a lot of time we don't use. There is no crisis, there is only an opportunity! The shift of a detail sometimes shifts or
in some cases turns over whole meaning of the original symbol. These principles can work in words or pictures. Small
change in the phrasethe Stations of the Cross creates something not so clear, current, profane, something that makes us
feel insecure.

The artist Maria Corejové draws. She confesses that she finds the inspiration in exerted dogmas, however, her route leads
further. At her stations, we can find black (and-white) humour, irony, change of stereotypes, and constant personal or
mass search for truth and sense. We are looking for certainty, for a recipe or for universal values which can be worshiped
and adored. What kind of crisis is this? Is it the crisis of values or the crises in our wallets? Value is not the same thing as
price. In our society, we can still feel the nostalgia for something from the past. It is said that in the past people were nicer
to each other, there were not in such a hurry, they were appreciating life more, they knew the true values. Is it really our
linear road to perdition or do we just spin in circles?

One of Corejové's themes is focused on cracks. It can be taken as homage to critical thinking and constant questioning.
Traditional religions and their symbols are crumbling but there is also a new innumerable (?) sphere of personal religions
and Gods... Youth, sex, consumerism as such, motivational literature but also obsession with bio-lifestyle, recycling, vegan
food, or anything else that we can silence our conscience with. Orthodox eco-fascists do not tolerate any deviation from
the ideal either — they take themselves very seriously.

More interesting area is composed by elite science and research that should be based on rules and ratio. CERN - one of the
world's largest and most respected centers for scientific research is also looking for the sense of life and in non-scientific
text we often use religious terminology. The Higgs boson has often been called the God particle. "This name was created
by journalists. We do not call it that way. This particle is not responsible for everything. Higgs boson is a demonstration of
a scalar field which gives all basic particles their primordial weight’, states Karel Safafik, world renowned physicist with
Slovak roots.

Crack in the system? A visual crack is also an ambivalent entrance gateway. The essence can leak through it, it can
mean the start of destruction and decay but it can also nicely break mad homogeneity and uniformity.ls it a balloon, an
amorphous organic form or darkness that is peeping out of the crack? This is definitely not boring. Boredom is one of the
aesthetic categories that can start from a dull perfection without the guts. | won’t continue in my fantastic interpretations;
some absurd staff cannot be explained and there must be a reason why it is so. Try to use this argument while talking to
a three-year old.

Maria Corejova is practicing visual hacking — in its literal definition — she is using known staff in a different way. If we — for
example - in a depiction of a certain culturally known and renowned event change a single colour (we change something
that has no impact on its function) we change the whole sense of the depiction. Corejova draws black-and-white pictures
of a christening according to Christian traditions. On her drawings you can see a child in the arms of its parent with a
priest in a festive robe leaning over it and the baptistery full of water. You can also see an adult man fully perceiving the
symbolism of the christening through the absorption in the water. Is there something black-and-white? Replacement of
one detail in white colour by the black one changes an act of love and acceptance by the society of believers into a horror
story. What if the baptism was done with the water coloured in black? Would it work the same way? A black liquid evokes
terror, anxiety, problems, and horrification.

Some of the frightening images are universal; some are based on culture and the time we live in. Religions and ideologies
can be inspirational. However, if they know everything, if they push us to the simplification and reduction of sense and
force us to perceive only one side of events or issues — black-and-whiteness — they become dangerous. A person without
development stagnates. The stations of the crisis are those that lead nowhere. Is the road the goal? Sometime it is, some-
time it is not. A person that knows everything is necessarily suspicious. Already Socrates has found out and stated: | know
that | know nothing. How do we know that the square object with the decorative pillars must serve as an altar? What do
we really know about life?

Zuzana Duchovd, The Stations of the Crisis exhibition curator, Saldnik, Main train station, Bratislava, 2014
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64 x50 cm
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Ark 1l
64 x50 cm
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Ark 111
64 x50 cm



Hranice, bariéry, prekazky a d'alSie vtipné veci Il
Borders, Barriers, Obstacles and Other Funny Things Il
59x42cm
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Obeta
Sacrifice
59 x 42 cm
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Iné kontexty, iné postoje |
Different Contexts, Different Attitudes |
59 x 42 cm
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Iné kontexty, iné postoje Il
Different Contexts, Different Attitudes Il
59 x 42 cm
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Iné kontexty, iné postoje IlI
Different Contexts, Different Attitudes Ill
59 x 42 cm
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Moja laska nie je tvojou laskou
My Love Is Not Your Love
30x30cm
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Moja laska nie je tvojou laskou

My Love Is Not Your Love

30x30cm
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Moja laska nie je tvojou laskou
My Love Is Not Your Love
30 x 30 cm



196

Bozska ¢astica
The Divine Particle
64 x50 cm
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Zmysel, ktory davas veciam
Meaning You Give To Things
64 x 50 cm
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Pamitajte na svojich predstavenych |
Remember Your Superiors |
42 x 59 cm
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Pamitajte na svojich predstavenych Il
Remember Your Superiors Il
42 x 59 cm
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Vase pravdy su ako moje nalady |
Your Truths Are Like My Moods |
42x 59 cm
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Vase pravdy su ako moje nalady Il
Your Truths Are Like My Moods Il
42x59cm
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Miliény pribehov
Millions of Stories
42 x 59 cm
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The Ultima

42 x 59 cm
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Kde konéia vase argumenty, zaéina moja sloboda
My Freedom Comes With the End of Your Arguments
56 x 76 cm
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Iné konterxty, iné postoje I
Different Contexts, Different Attitudes Il
40 x 30 cm



STROM ZIVOTA
TREE OF LIFE

2015
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40 x 40 cm
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40 x40 cm



DRUHE SLNKO
SECOND SUN

2015












DNI HNEVU
DAYS OF ANGER

2015 - 2016
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56 x 45 cm



VYBRANE VYSTAVY
SELECTED EXHIBITIONS

2010 - 2016



Galerie Kritikd Praha, skupinova vystava Pamdt — Prelud — Predstava, 2016, kurator: Lubo$ Lehocky
Critiques Gallery Prague, group exhibition Memory — Phantom - Vision, 2016, curator: Lubo$ Lehocky

Kunsthalle Bratislava, skupinova vystava Fem(inist) Fatale, 2015, kuratorka: Lenka Kukurova
Kunsthalle Bratislava, group exhibition Fem(inist) Fatale, 2015, curator: Lenka Kukurova



Galéria Schemnitz, Banska Stiavnica, vystava Zaslubend zem, 2015, kuratorka: Diana Majdakova
Schemnitz Gallery, Banska Stiavnica, exhibition Promised Land, 2015, curator: Diana Majdakova
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Nitrianska galéria, vystava IDENTITY (lahkost hladania), 2014, kuratorka: Diana Majdakova (s Alenou Adamikovou)
Nitra Gallery, Nitra, SK, exhibition IDENTITIES (lightness of searching), 2014, curator: Diana Majdakova (with Alena Adamikova)
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Velvyslanectvo SR v Londyne, vystava Lod’ - Stat, 2014, kurator: Miroslav Pomichal
Embassy of the SR, London, UK, exhibition Ship of State, 2014 curator: Miroslav Pomichal
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Galéria Kubik, Porto, Portugalsko,
vystava Kresby... a obsahy, 2013,

kurator: Jodo Azinheiro

Kubik Gallery, Porto, Portugal,

exhibition Drawings... and Contents, 2013,
curator: Jodo Azinheiro




Galéria Blockprojects, Sheffield, VB, vystava v ramci projektu Regular Line #2, 2014, kuratorka: Zuzana Godalova
Blockprojects Gallery, Sheffield, UK, exhibition in the frameworks of Regular Line #2, 2014, curator: Zuzana Godalova

Kultdrny uzol Stanica Zilina-Zariecie, vystava MIND GAMES, 201, kurator: Juraj Carny
Cultural Node Stanica Zilina-Zariedie, Zilina, SK, exhibition MIND GAMES, 2011, curator: Juraj (vlarn{/






